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CEVDET KOCAMAN

1951 yihinda Edirne’ de dogdu. 1972 yilinda Istanbul Universitesi Hukuk Fakiilte-
si' nden mezun oldu ve Edirne' de avukathk yapti 1975 wihinda istanbul Giizel
Sanatlar Akademisi Resim Béliimiine girdi. Kocaman sanat egitimini 1986 -
1990 willan arasinda Danimarka Kralivet Akademisi Gafik ve Tasanm Bolimii'
nde tamamladi. Kocaman, Tirk Kiltir Bakanlii danmismam ve Kopenhag Tiirk
Biiytikelciligi Kiiltiir Atasesi olarak gorev yapn.

Born in 1951 in Edirne. He graduated from the Istanbul University Law Faculty
in 1972 and practiced law in Edirne. In 1975 he entered the Advanced Art
Department at the Istanbul Academy of Fine Arts and studied at the Graphic
and Design Department at the Copenhagen Academy of Fine Arts between
1986 and 1990. Kocaman served as an adviser in the Turkish Ministry of
Culture and as cultural attaché at the Turkish Embassy in Copenhagen.
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Niliiferler 1 / Water Lilies 1
Tuval Ozeri Yagh Boya / 0il On Canvas
140 x 140 cm, 2013




Niliiferler 2 / Water Lilies 2
Tuval Uzeri Yagh Boya / Oil On Canvas
100 x 100 cm, 2013




Niliiferler / Water Lilies
Tuval Uzeri Yagh Boya / Qil On Canvas
150 x 140 em, 2013




Niliiferler 3 /Water Lilies 3

Tuval Uzeri Yagh Boya / 0il On Canvas
100 x 100 cm, 2013



Niliferler 4 / Water Lilies 4
Tuval (Jzeri Yagh Boya / 0il On Canvas
150 x 100 em, 2013
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Niliiferler 5 / Water Lilies 5







Niliiferler 7 / Water Lilies 7
Tuval Dzeri Yagh Boya / Oil On Canvas
67 x 63 cm, 2013



Niliiferler 8 / Water Lilies 8
Tuval Uzeri Yagh Boya / Qil On Canvas
B4 x 64 cm, 2013




GIVERNY, DUS BAHCELERINE YOLCULUK

Cevdet Kocaman'in Fransiz Empresyonistleriyle kurdugu diyalo-
gun altinda Skagen ressamlariyla olan paralel diyalektik
bag goze carpmaktadir. 1870 yillar sonundan baslayarak, Fra-
sa'daki ¢agdaslarindan etkilenerek olusturduklar vizyon, Dani-
marka’ n1  Skagen beldesinde; Danimarka ve isveg Kraliyet
Sanat Akademilerinin geleneksel &gretilerine karsi bir akim
olarak yeraldi. Bu kiiciik yaz beldesi, dogas1 ve 151k kalitesiyle
Kuzey Sanatgilar i¢in kagis noktasi ve‘en plain air‘ kimligi
tasimaktaydi. Skagen olusumunun i¢inde Danimarkali Sanatgilar,
Peder Severin Kroyer, Karl Madsen, Laurits Tuxen, Viggo Jo-
hansen, isvecli ve Norvegli c¢agdaslari olan Oscar Bjorck,
Johan Kraoutlen, Eiilif Peterson bulunuyordu. Empresyonistlerle
birlikte baslayan devrim, gerek renk skalasindaki ¢arpici degisim,
dogal 151k kullanimi, 151k efektleri, hizh ve spontane ¢izim
teknikleri, golge renklendirmeleri, formlardaki bagimsiz firca
darbeleri, farkli doku teknikleri, psikolojik renk kodlama-
lar;; Empresyonist Manifestosunun; dénemin sosyal, kiltiirel,
politik ve ekonomik yapilanmasina paralel reaksiyonunu ortaya
koyuyordu. Modernite’ nin yarattifi kaos, Empresyonist res-
samlarin duydugu kaygi ve endiseyi, yasam pratikleri ve
dontisiimlerindeki radikal degisimleri tuvallerine yansit-
miglardir. Kocaman'1 diger eserlerinde de gozlemledigimiz
duyarlihlar, yine benzer bir perspektif iginde; renklerle kur-
dugu diyalektik biitiinliik ve zenginlik, 6zglnliik, soft tonlar,
psikolojik altmetinler, bizi diger bir akimin esprileriyle bu-
lusturuyor; Der Blau Reiter, Kandinsky’in ayni adh tablosun-
dan yola ¢ikan bu gruba ait nosyonlar, formlar baska bir re-
ferans olarak karsimiza gikiyor. Burada Cevdet Kocaman’' nin
vizyonu, sergiledigi duyarlilik, bugiine dek olan c¢alisma-
larindaki referanslar; bu sergide de hem empresyonist gelenege
ait fenomenlerle hem de diger fakli duyarliliklardan beslenerek
zengin bir persona olarak bizlerle bulusuyor. Kocaman, Post
Modernizm ve sonrasindaki ideolojik ambiguite kaos karsisin-
da, eklektik, Neo, Post, Remake espirilerin kakofonik
ve polifonik platformui¢inde, kendi i¢sel maceralar egliginde,
Pastoral bir senfoniden yola ¢ikarak, idilik panoramalar
esliginde, Homosapiens’ in trajedesine paralel, Sysphus’ un
yazgisinda; insanoglunun dogasimin diyalektigine aykiri du-
rusunun ve karsi savasinin karsisinda,bizi doganin ve varolusun
unutulmus giizellikleriyle romantik bir maceraya davet ediyor.
Kocaman kendi ‘ peinturesur le motif * i¢cinde, Barbizon School
ve Empresyonistlerden miras aldign bu duyarlihk, anakronik
bir eksende Monet’ in Giverny’i maceralarinin pesindeki ayak
izlerini takip edereken ayn1 heyecani yagatiyor ve sonsuza dekte
yasatacak....

GIVERNY, A JOURNEY TO THE DREAM GARDENS

A dialectic link to the Skagen painters lies under the dialogue
which Cevdet Kocaman has established with the French
impressionists. The vision which the painters depicting Skagen,
Denmark, formed in the years after the 1870s, taking inspiration
from their French contemporaries, was a movement against
the traditional teachings of the Danish and Swedish Royal
Academies of Fine Art. With its natural beauty and quality of
light, this small holiday resort represented a breaking point,
an ‘enpleinair’ identity, for northern artists. The Skagen
group consisted of Danish artists Peder Severin Kroyer, Karl
Madsen, Laurits Tuxen, Viggo Johansen and their Swedish
and Norwegian contemporaries Oscar Bjorck, Johan Kraoutlen
and Eiliff Peterson. The revolution which began with the
impressionists — in other words, the striking difference in the
colour scale, the use of natural light, light effects, rapid and
spontaneous drawing techniques, shadow colouring, independent
brush strokes in forms, different texture techniques and
psychological colour coding - revealed how the Impressionist
Manifesto reacted in parallel to the social, cultural, political and
economic structure of the era. Impressionist painters project-
ed the chaos triggered by modernity, the concerns and anxieties
they felt and the radical changes in their practical lives and
transformations onto their canvas. The awareness we see in
Kocaman's other works, the dialectic integrity and opulence he
establishes with colours, originality, soft tones, psychological
subtexts in a similar perspective, allows us to experience the
wit of another movement: Der Blau Reitner, the group who took
the Kandinsky work of the same name as their point of departure,
emerges as another reference. Cevdet Kocaman's vision, his
awareness and the references inall the works he has produced
to date greet us in this exhibition as a rich persona which
feeds from both impressionist phenomena as well as other
different sensitivities. Kocaman invites us to a romantic
adventure in the forgotten beauties of nature and existence in the
face of Postmodernism and the chaos of the ambiguity in its
aftermath, in the cacophonous and polyphonic platform of the
eclectic, Neopost and Remake bon mot, armed with his own
internal adventures, taking departure from a pastoral symphony
in the accompaniment of idyllic panoramas, parallel to the
tragedy of Homo Sapiens and coinciding with the fate of Sisyphus,
against the opposing stance and war against the dialectics of
human nature. This awareness that Kocaman inherits from the
Barbizon School and impressionists, in his own °peinturesur le
motif’, gives us the same excitement as following Monet’'s
footsteps in pursuit of his Giverny adventures in an anachronistic
dimension.

Curator Ciineyt Cerit
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Niliferler 9 / Water Lilies 9

Tuval Uzeri Yagh Boya / 0Qil On Canvas
71x69cm, 2013




Niliiferler 10 / Water Lilies 10
Tuval Uzeri Yagh Boya / Oil On Canvas
78x 68 cm, 2013




Niliiferler 11 / Water Lilies 11
Tuval Uzeri Yagh Boya / 0il On Canvas
75 x85cm, 2013




Niliaferler 12 / Water Lilies 12
Tuval Uzeri Yagh Boya / 0il On Canvas
90 x 68 cm, 2013




Sogit Agac / Willow Tree
Tuval zeri Yagh Boya / 0il On Canvas
89 x 69 cm, 2013




Niliferler Ve Sogiit Agac: / Water Lilies And Willow Tree
Tuval Uzeri Yagh Boya / Oil On Canvas
90 % 70 cm, 2013



CENNETTEN YANSIMALAR

Sanatgilar Yiizyillar boyunca aynadan yansiyan imajlarin varliginin
yaydigi bliyliden etkilenmislerdir; ¢ift etkilesim, extra boyut, giizel-
lik ve mistiszm, riiya ve fantazi ve kimi zaman ise bilin¢altinda yatan
sinirin dtesinin gizemi ve korkusu ...

Klasik Yunan Mitolojisinde, bir gol kiyisinda tanik oldugumuz geng
Narcissus'un kendi yansimasina olan aski bunun en somut
drneklerinden biridir, bu imge onun gergekligini yitirmesine neden
olmustur.

Japon yazar Yasunari Kawabata'nin Snow Country romaninda da
tanimlanan giizellik, yolcu bir bayanin tren penceresinden yansiyan
aski ve doga manzarasiyla kesisen giizelliginin ¢arpici kimligidir .

Bir diger anektod ise, Isfahan'daki Safevi Mimarisinin basyapitlarin-
dan biri olan Sah Camii'nin rengarenk mozaiklerle ve ginilerle suslu
cephesinin, bir ayna gérevi géren havuza yansiyan siluetinin yarat-
tg1 imaj; ipki Eden Bahgesinin mistik ve Ruhani olarak isildayan
iliizyonundan baska birsey degildir.

Hokusai'nin Month Fuji Reflects in Lake Kawaguchi yapitinda da,
Volkanik Fuji daginin géle yansiyan manzarasi, algilarimzi yerle bir
etmektedir.

Diger bir noktada gorebileceginiz gibi Andy Warhol' un ikonik figiir
olan Marilyn Monroe'yu yorumadigi ipek baski Pop - Art portre
lerindeki transformasyon ve yansima kendi icinde benzer para-
lelllikler tagimaktadir .

Yansimalar Cevdet Kocaman'in Sanati i¢inde ana tema olarak net bir
sekilde yeralmaktadir. Ozelliklede doga manzaralari, géle ve denize
yansiyan biyileyici dag panoromalar1 gibi ve burada da tamk
oldugumuz goéletin yiizeyine yansiyan hayatin gizemine ve guzel-
liklerine agilan bir kapi...

REFLECTIONS OF PARADISE

Artists have throughout the centuries been preoccupied by and
fascinated with the mirror image: The dualism, the extra di-
mension, the beauty and mystic, the dreams and fantasy - and
sometimes the fear of crossing borderlines into the subcon-
scious.

In classic Greek mythology the young Narcissus falls in love
with his own reflection ina forest lake. Indeed, so badly he
totally looses his sense of reality and fades away.

The Japanese author Yasunari Kawabata describes in his novel
"Snow Country" a scene of great beauty where a passenger sur-
reptitiously studies the reflections of a woman's face in the
train window, blending in with the passing landscape.

In the Shah Mosque of Isfahan, the masterpiece of Safavid
architecture, the mirror - like ablution pool in the centre
courtyard reflects the facade of the mosque whose surface is
clad with colourful floral mosaics to suggest the Garden of Eve,
giving the pool a shimmering illusion of mystical spirituality.

Hokusai’s woodcut entitled "Mt. Fuji reflects in lake
Kawaguchi, in which the perfect shape of the volcanois
reflected on the surface of the lake, makes you loose your
perception of up and down.

And as | see them, Andy Warhol’s Pop Art silk print portraits of
the iconic Marilyn Monroe are in their own cool way a series of
transformations and reflections.

Reflections have often been the theme in Cevdet Kocaman's
paintings, especially in his landscapes, where mighty mountain
walls are reflected in the mirrors of the sea or lakes, or as here,
where the surface of a pond opens up a new entrance to beauty
and the mystery of life.

Ole Zgfting-Larsen



Delft
Tuval Uzeri Yagh Boya / 0il On Canvas
100 x 100 cm, 2013




Monet'nin Bahgesi / Monet's Garden
Tuval Uzeri Yagh Boya / Oil On Canvas
100 x 100 cm, 2013



Monet'nin Bahcesi 2 / Monet's Garden 2
Tuval Uzeri Yagh Boya / Oil On Canvas
100 x 100 cm, 2013




Isigin Albindaki Sogiit Agaci / The Willow Tree Under The Light
Tuval Uzeri Yagh Boya / Oil On Canvas
140 x 200 cm, 2013



Ordekler Ve Sogiit Agac / Ducks And Willow Tree
Tuval Uzeri Yagh Boya / Oil On Canvas
200x 140 cm, 2013




Ordekler Ve Sogiit Agac 2 / Ducks And Willow Tree 2
Tuval Uzeri Yagh Boya / 0il On Canvas
200 x 140 cm, 2013




Yansima / Reflection
Tuval Uzeri Yagh Boya / Oil On Canvas
200 x 140 cm, 2013
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Salkim Ségit Su Iginde / Bunch And Willow In The Water
Tuval Uzeri Yagh Boya / 0il On Canvas
200% 140 cm, 2013

Sonrakl Sayfa / Next Page : Karabatak Kuslan Ve Salkom S6fit f Cormorant Birds, Bunches And Willow

Tuval Uzeri Yagh Boya / 0il On Canvas 88 x 78 cm, 2013






Yansima 2 / Reflection 2
Tuval Uzeri Yagh Boya / Oil On Canvas
140 x 150 cm, 2013




Kirnuzi Bahiklar Ve Niliiferler / Red Fish And Water Lilies

Tuval Uzeri Yagh Boya / 0il On Canvas
140 x 150 cm, 2013
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